From  “ Medved’ ”  (“ The Bear ”).








Sergey Kuryokhin, a musician from St. Petersburg, does not need an introduction. Even though some of his extravagant deeds and opinions often become more popular than his music. In the last couple of years Kuryokhin, the creator of “Pop-mechanics”, decided to step away from his public appearances, but did not stop to write music and, as we think, has advanced onto another level of creativity and thinking. Because most of his social surroundings from the end late 80’s to early 90’s is now at the same situated point as where it was before, we have decided to talk to composer Sergey Kuryokhin today. To come onto his level, so to speak. 





- Sergey, would you please shortly tell us about what you have been up to recently?





- I came back from the US where I have recorded an album together with American sax player Keshavan Maslak after our Japan tour in October. A number of Japanese musicians and Chan Benning, a drummer from Holland, have joined us. The album will be available for sale in a couple of months. What else? It’s better to talk about projects that have been done rather than those that will be done. In September, I have completed a performance together with German conceptualist Frider Gutsner that was called “Stereo-Shostakovich”. The event took place in Berlin. The Berlin Academy has invited us due to the fact that I am somewhat experienced in theatrical staging - a play called “The Baltic House” is an example. I was working on it together with our nekrorealists Yufit and Tzirkul’.





- I saw their paintings a couple of years ago at in Havana. In my opinion, it is over the edge of good and evil.





To tell you the truth, I became accustomed to everything and remain absolutely calm to everyone. 





- But you cannot work with people as those and at the same time write an opera for Big Theatre.





- It’s too early to talk about that now... It’s just that I have been working with Sergey Soloviev for quite some time: I wrote the music for the play called “Seagull” and his latest movie “The Three Sisters”. So, right now there is a possibility that we will be staging a production together. At the moment I am working on a ballet-opera of some sort. The genre is a bit odd. There will be many incredible inventions there. 





- And how many albums have you got?





- A lot! I started a long time ago - the first piano record came out on vinyl in England in 1981. All in all there are around 30 albums. There were many different projects with different musicians. There was electronic music, piano, classical and a few of the, so to speak, documented “Pop-Mechanics” shows. But you can’t understand anything in them because there is only a lot of noise. The most important thing there is to watch, the recording cannot translate anything.





- Has “Pop-mechanics” ceased its existence?





- It’s still functioning. I mean it does happen once in a while. The last concert was here in September and it was called ‘“Pop-Mechanics” No. 418: Kuryokhin for Dugin”. I have invited Alexander Dugin from Moscow because he was balloting as a candidate for State Duma and so it was the joint action of ours. 





- It was the one that has voiced so much concern in the St. Petersburg press. 





- The resonance was quite incredible. So much time has already passed since September and you can still find articles on the matter appearing in the newspapers!





- What do they incriminate? 





- They incriminate nothing, they try to understand what is happening. I’m not giving any explanations and as a cause there is more and more misunderstanding - what is actually going on, how was this alliance made possible? It’s just that I really like Dugin as a person. 





- What is he famous for? I’ve never heard anything about him before.





- He is a writer and a philosopher, an author of a number of books, he is also the chief editor of  “Elements”, the magazine from Moscow, works closely with Edward Limonov . He is mainly supported by the national Bolshevik party. Together with Prokhanov he started the newspaper called “The Day”, but has gradually stepped away from it. From my point of view, he is totally isolated in his thinking and belongs to the tradition that has always been of interest to me, the tradition of  ‘the third way’, of the ‘conservative’ revolution. But by the cast of mind Dugin is rather an academic, no matter what other people are saying. He knows a couple of languages, translates a lot and writes an awful lot.





- Would you please comment on the movement which is taking place in modern...  not the rock-culture, but rather...


 


- I can define the rock-culture. It’s a quiet pathology. 





- No, I’m talking about modern art, modern way of thinking. People who are actively trying to do something (mainly something to do with music one way or the other) are looking for some sort of a supernatural force. 


  


 - I don’t know, practically I’m not interested in modern art. I have a feeling that there is a battle of Gods. We have been talking with Dugin about that a lot. Not the contest of ideologies, not the conflict of ideologies, but the battle of Gods! A new civilisation must appear which will principally differ from the one that exists right now. The pillars of our society, Shakespeare, Dante, Homer and others will be non-existent as the points of counting out. Another civilisation is coming, which will name other individuals and will be basing it’s existence on them. Earlier people called these names an anticulture. When I used to state these facts, I was told that this is a fascist point of view. 





- I think that this concept is questionable. Why is it so raw?  





- Well, because it is generally accepted that if this culture is humane than the following culture must be inhumane. What I’m talking about is that the culture will be totally different, the whole point of its existence will be different and its ideals will be different too. It will not be a switch of a paradigm in terms of a single culture, but it will rather be an immense change of culture, a change of the way people think. A tremendous period in the history of humanity has just been completed. And I can see the formation of it in what is now happening in Russia today. I’m happy with that and I think that it needs quite a bit of consideration. The thing I don’t understand is that some people are trying to hold on to some material and spiritual values and say that today’s culture is in the state of crisis. I can understand the people who are saying “Give us the money for cultural  and scientific developments” because these are the people who look at things from a totally different perspective. A massive shift of landmarks is taking place. And that will happen not because life requires the culture to adjust or not to adjust. It’s just that life became more important. Everything to do with music is not a declaration of views of any sort, but rather an attempt to break away from the current situation. As an example, let’s take the classical music which is supposed to be the cornerstone of modern music. It’s no longer the cornerstone as it has transformed into academic music. When a school, an ordinary school, becomes the foundation, and when a man is playing an instrument for a long time, he is considered to retain the elements of the classical culture. In fact, this isn’t true at all. For me, Spivakov is an example of clinical banality. 





- I cannot disagree.


 


- Rostropovitch has come close to that. Please try to understand me rightly. For me Spivakov is a classical example of something which does not belong to the classical music, nor the culture, nor the art. Rostropovitch is much more flexible and deceptive. Basically, they are the same. Please excuse me for saying things like that. It’s the same with rock music. The people that I’ve been in friends with for a long time, for example, Borya Grebenschikov, go out of their respective status to do something which is totally different from my point of view of what is supposed to happen on the soul level. But you can call it ‘a song’ or something like that...





- It’s hard to explain your point of view to the masses.





OK, we’ll have to start by saying that not one talented person in this world. Lately, I’ve begun to cherish the God-given talent! But in my understanding, talant is a capality to recognise one’s tremendous potentials and use those to the full extent. At the moment I’m not seeing that. I’m not talking about the traditional cultural demise or that this is the end of century and that the culture is in crisis. What I’m saying is that one stage of our history has been completed and the new one is being created. Still, I’m afraid that this opening might not arise because I’ve had this feeling in the beginning of perestroika. At that time I thought that the vent was opened and that all of the creativity that was supposedly there would appear with such strength and such power that it would bring upon staggering results... But things contrary to that took place instead.





- And that the factual results were there before.





- Yes, that’s exactly right. That’s because we needed a completely different approach, things like building those inconceivable spaceships or producing some kind of a joining... But all of those things did not happen. 





- But there is a contradiction. On one hand you are saying that something new is being created and on the other hand that there is an allegory of banality.





- I’m saying that something new might happen in the spiritual realm, but in fact it might not necessarily happen. Everything is depending on specific people who are involved. The existing chaos must find a new meaning and as a cause it will structualize. It may only be done by a small group of people, perhaps one, or two, or five. And this fact should be openly declared, described and even forced into the society. This a commendable goal, one can devote a full life to it. Some say that when a person decided to go into politics, then he’s artistic ambitions are in a crisis. This attitude is completely banal and superficial and is of no interest to me. I’ve never been as successful before as I’m now. I write a lot, which has not happened for a long time, and I’m recording albums and so on. I decided to stop writing music for movies because the situation that we have with the movies is simply catastrophrophical, it’s horrible. 





- But what if we are looking at it from the traditional point of view...





- Even if we look at things from the traditional point of view, the cultural crisis is quite obvious. Art should consist of three main elements: tradition, mainstream and avangard. Because of the fact that I’m mostly associated with music, I can say that we don’t have a tradition, scholastical dexterity has taken over and the only thing we have is mainstream, which is arrogant in any case. And to add to that we have no avangard whatsoever. There is nothing fresh. I’m amazed by clever people who are deliberately doing things that have been already done ages ago. 





- But I have a feeling that it does exist but it’s not recognised by the society as in order to be recognised in the wider community you have be involved in certain circles. Why is it that those cultural circles that existed during the Silver Age consisted of the names which are now considered to be classical? 





- Back then there were quite a lot of people who had this powerful charge. They have already been quite substantial at that time. And most of the people who are involved with those influential circles are trivial. That’s because those circles are completely self-centered and therefore are completely insensible. Those people are thinking that they are the embodient of the culture when in reality they don’t even come close to that. 





- But as there is a lot of money involved in things like that, their existence is automatic.





- It’s banal to say that it has something to do with commerce, with making money. Personally, I’m now able to allow myself to cherish things which are important to me and I know exactly what they are. And I can now allow myself to become completely isolated, to meet with several people only, the people that I love and whom I consider to be great and just do things that I want to do. 





- And for how long have you been like that?





- I think that it’s great when people around you are against everything that you stand for and are criticising all of the things that you do. I’ve always said that the only person I can trust is myself and that there are things that I cannot live without. I have begun to play in a rock-group in 1964, started to play jazz in 1967 or maybe a bit later. Later, a particular setting was formed, but even that wasn’t adequate for me because of such people as Artyom Troitskiy. To me, he is a person from a totally different scene, the scene of anticulture. But due to certain qualities of his personality, he was a part of that setting. Mistakenly, he is considered to be an expert in music, a critic of some sort, but I’ve known him for a long time and I can see right through him. 





- We will allow ourselves some space here because Troitskiy is the head of Russian edition of “Playboy” magazine, which the antagonist of our publication, and we do not want to give an impression that we are using your words for direct criticism.





- That’s not the point. To put it simpler, Artyom belongs to the generation of critics who have nothing to do with music. Most of those people come from the rock scene. However, those people are beginning to express their views on classical music and jazz which are the areas they know nothing about and are looking at things from the outside. A music specialist cannot assess the value of music if he is tone-deaf. The power of music lies in only one thing - music in itself consists of delicate sound vibrations. I’ve never said anything like that before. You can exist in a setting and stay on that level, but if you want to move on to something positive, you have to make that extra step. And this is a small, but an extremely difficult and complex step. And you are loosing your composure right away. Initially, I was invited to all sorts of television programs, people were expecting incredible outbursts from me...





- Such as “Lenin is a mushroom”...





- Well, yeah, absolutely unattainable theories... I am still very much in love with things like that, but now I’ve begun to talk about things which are important for me. I can now afford that luxury. 





- Did that happen by itself?





- I have made a decision when the timing was appropriate. Time is passing very quickly now. 





- Perhaps, the folks who understand what’s going on should organise some sort of a Club for Normal People and somehow help one another. Because if, according to Zyuganov, the anticultural circles have taken over the broadcasting chanells, then...





- To my regret, I think that Zyuganov is right, but from a totally different position. 





- I wanted to ask you a different question. I wanted to ask whether you or not you can see any people which hold the key to truth, figures, to which one can hang on to?





- No. To some degree, all of them are banalities. Right now I am deeply submerged into things like the battle of Gods. Everything else has lost the plot. I can understand people who have decided to turn to religion which is in any case completely pointless in my opinion. But that’s not because of religious reasons, but because of my feeling of spacing of the present. 





- OK, let’s try to come at it from the other side. Are you listening to some sort of music?





- Yes, a great deal.





- Such as?





- Jazz. Lots of jazz, more and more of it. I listen to music which has some sort of completeness in terms of time, the one which was created, developed, gave us it’s classical models and, strictly speaking, died. Jazz is an absolutely confined culture, which is in my mind associated with paricular space, time and tradition. I enjoy looking at the photographs of young jazzmen that were in the 1950’s. Here they stand, Coltrein, Hank Mobley, Joe Henderson. I’m feeling very cosy inside jazz. And when Anatoli Sobchak, whom I cannot stand, says: “Yes, I like goo
